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Please silence all electronic devices for the duration of the concert. Thank you.

University Band
Dedicatory Overture (1964)

J. Clifton Williams
(1923-1976)

Salvation is Created (1912/1957)

Tchesnokoff/Houseknecht
(1877-1944)

Three Ayres from Gloucester (1969)
The Jolly Earl of Cholmondeley
Ayre for Eventide
The Fiefs of Wembley

Hugh M. Stuart
(1917-2006)

American Riversongs (1991)

Pierre LaPlante
(born1943)

~INTERMISSION~

Endowed Scholarship Awards Presentation

Symphonic Band
Flashing Winds (1989)

Blessed Are They (1868/1970)

Firefly (2008)

Themes from Green Bushes (1987)
Symphonic Dance No.3 “Fiesta” (1964/1967)

Jan Van der Roost
(born 1956)
Johannes Brahms/Buehlman
(1833-1897)
Ryan George
(born 1978)
Percy Grainger/Daehn
(1882-1961)
J. Clifton Williams

Program Notes
Noted American composer, James Clifton Williams (19231976) was an accomplished musician in both writing and performing.
Originally from Arkansas, Williams began his career playing the
French horn and piano and received degrees from Louisiana State
University and the Eastman School of Music. He also received an
honorary Doctorate degree from the National Conservatory of Music
in Lima, Peru. In his studies he received formal composition training
from another noted American composer, Howard Hanson. Following
his college career, Williams went on to perform with the San Antonio
and New Orleans Symphony Orchestras as well as a career with the
Army Air Corps band as their drum major. In 1949, Williams joined the composition
department at the University of Texas School of Music. He taught there until he was
appointed Chair of the Theory and Composition Department at the University of Miami in
1966. Williams retained this position until his death in 1976. In his teaching career he was
mentor and teacher to famous composers W. Francis McBeth and John Barnes Chance.
Williams received many honors throughout his life for his compositions, including winning
contests by the American Bandmasters Association. Williams was also an honorary member
of the Phi Mu Alpha National Music Fraternity of America.
Commissioned by the Epsilon Upsilon chapter of Phi Mu Alpha Sinfonia, Dedicatory
Overture is a fantastic concert overture. True to its name, this piece was written for the
dedication services of a new music building at Evansville College, Indiana where the
Epsilon Upsilon chapter is located. Based on the alma mater of the Evansville College,
Williams pulled material from the alma mater hymn and contrasted it with original material
to bring life to the music. The piece begins with an opening fanfare from the brass and
drives to the full statement of the beautiful alma mater hymn. This overture has a variety of
contrasting elements that truly brings an enjoyable experience to the listener.
Russian choral composer Pavel Tchesnokoff (1877-1944) was one
of the foremost composers in Russian sacred choral music during his time.
Born near Moscow to a musical family, Tchesnokoff attended the Moscow
Conservatory where he studied solfege, composition, piano and violin.
During this time he studied with noted composers Sergey Taneyev and
Mikhail Ippolitov-Ivanov. With around four hundred choral works of
sacred music and one hundred secular, Tchesnokoff is easily one of the
most prolific Russian composers of his time. Despite his amazing writing
of sacred music, Tchesnokoff was forced to abandon this genre after the Bolshevik
Revolution of 1917 due to the anti-religious sanctions in this the Soviet era. It was during
this time that Tchesnokoff devoted himself to teaching and secular writing at the Moscow
Conservatory until his death in 1944.
Arguably his most famous work for chorus, Salvation is Created or the Russian Spaséniye
sodélal is a part of Tchesnokoff’s “Ten Communion Hymns, Op.25.” This was one of his
final sacred pieces before the Soviet regime forced him to move to secular writing. The
translated text is: “Salvation is created in the midst of the Earth, oh God. Alleluia!” This
arrangement for band by Bruce Houseknecht is wonderfully orchestrated and maintains the
vocal nature of the original by utilizing various timbre shifts to indicate the change in text.
For example, the second verse, the repeated “Alleluia!” begins with the dark mellow sound
of the trombone, euphonium and tuba and then shifts to the upper winds as the phrase
blossoms.

Hugh M. Stuart (1917-2006) was born in Harrisburg, Pennsylvania. He received
his music training from Oberlin Conservatory of Music, Columbia Teachers College,
Rutgers University, Newark State College, and the University of Michigan. He taught
instrumental music in the schools of Maryland and New Jersey for thirty-three years. Stuart
wrote more than one hundred published compositions, arrangements, method books, band
and orchestral collections, solos, and ensembles in the educational field. He appeared as a
clinician in forty-five states. He lived in Albuquerque, New Mexico until his death on
January 31, 2006 at the age of eighty-nine.
Three Ayres From Gloucester is a short three-movement work written in the early English
folksong style inspired by the composer’s fascination with an old tenth century couplet:
“There’s no one quite so comely As the Jolly Earl of Cholmondeley.” A word from old
English, comely means pleasing and wholesome in appearance, or attractive. Comely is a
very appropriate adjective for this piece, as it is an attractive work full of catchy melodies
and a diversity of emotion. The first movement, “The Jolly Earl of Cholmondeley”
(pronounced Chum-lee) is representative of the nobility that once surrounded
Cholmondeley castle. The music begins with a fanfare sound that lends itself to visions of
nobility and busy life within a castle’s walls. In contrast to the first movement, “Ayre for
Eventide” is a beautiful presentation of smooth and melodic music. While an ayre typically
refers to a piece of English instrumental music, ayres can also be sung. The word Eventide
is old English for “evening.” The third movement has a bit of deception built into its title.
“The Fiefs of Wembley” at first glance sounds as though it would refer to the high-pitched
wooden flute, the fife (Note the spelling difference). A “fief” is actually another old English
term for an estate in land granted by a lord to his vassal on condition of homage and
service. The play on words (“fief” and “fife”) is apparent when the high flute melody is
presented at the beginning of the movement. This movement is in a dance style that would
have been popular among the peasants in tenth century England.
Pierre La Plante (b.1943), of French-Canadian descent, born in
Milwaukee and raised in Sturgeon Bay, Wisconsin, attended the University
of Wisconsin at Madison where he received his Bachelor and Master of
Music degrees. His many years of teaching at the elementary through
college levels include classroom, vocal, and instrumental music. An
accomplished composer, La Plante's catalog of musical works has been
performed by high school bands in Australia, Europe, Japan, Saudi Arabia,
and the United States. La Plante has adjudicated for solo and ensemble
contests and played bassoon in regional orchestras, including the Dubuque Symphony
Orchestra and the Beloit-Janesville Symphony. He is currently a member of MENC and
ASCAP, as well as the Madison Wind Ensemble.
American Riversongs is based on traditional and composed music of an earlier time, when
the rivers and waterways were the lifelines of a growing nation. The piece begins with a
rousing setting of “Down The River,” followed by an expansive and dramatic treatment of
“Shenandoah,” or “Across The Wide Missouri,” as it is sometimes called. After a brief
transition, a brass band is heard playing a quadrille-like version of Stephen Foster’s “The
Glendy Burk.” As “The Glendy Burk” travels along, piccolo, flutes, and tambourine
introduce a second theme. The second theme is based on a Creole bamboula tune that
probably originated in the Louisiana delta region. Other composers have used this melody,
including Louis Moreau Gottschalk in his La Bamboula, Op. 2 for piano and his Symphony
No. 1, subtitled A Night in The Tropics. The bamboula theme is marked by an incessant
syncopated ragtime rhythm and used to good effect in the coda to bring American
Riversongs to a rowdy, foot-stomping close!

Jan Van der Roost (b.1956) is a Belgian composer
with training in trombone, history of music and music education
from the Lemmensinstituut in Leuven. He also received
additional training from the Royal Conservatory in Ghent and
the Royal Flemish Conservatory in Antwerp. Van der Roost is
currently professor of counterpoint and composition at the
Lemmensinstituut, having held this position since 1984, as well
as a guest professor at the Shobi Institute of Music in Tokyo, the
Nagoya University of Art and visiting professor at the Senzoku
Gakuen in Kawasaki, Japan. A prolific writer, Van der Roost
has many works written for a variety of ensembles, genres and styles. In addition to his
work as a composer, Van der Roost also as an adjudicator, lecturer and guest conductor
across the globe.
Flashing Winds, commissioned by "Het muziekverbond van West-Vlaanderen" and
dedicated to the "Arlequino" youth band, is an incredible concert opener with its use of
color and texture. The piece opens with block chords in the brass as the introductory
statement of the theme and moves to a “flashy” fast section with great use of counterpoint.
The piece is filled with fast flourishing woodwind passages and stately brass fanfares
countered by the lyricism in a B section. This ecstatic piece closes with a Coda restating the
theme with a brass hemiola and pushes to the end with ascending and fanfare figures from
the ensemble.
Johannes Brahms (1833-1897) is easily one of the great
composers of the Romantic era. A German composer and pianist he was
leader of the musical scene in Vienna, Austria during his lifetime.
Brahms composed in a variety of mediums including piano works,
chamber ensembles, symphony orchestras and chorus. Many of his
works are now considered standard literature. Brahms is often
considered both a traditionalist and an innovator with music firmly
rooted in the structures and compositional techniques of the Baroque
and Classical masters. He was a master of counterpoint, the complex and highly disciplined
art for which Johann Sebastian Bach is famous, and of development, a compositional ethos
pioneered by Joseph Haydn, Wolfgang Amadeus Mozart and Ludwig van Beethoven.
Brahms aimed to honor the "purity" of these venerable "German" structures and advance
them into a Romantic idiom, in the process creating bold new approaches to harmony and
melody. While many contemporaries found his music too academic, his contribution and
craftsmanship have been admired by subsequent figures as diverse as Arnold Schoenberg
and Edward Elgar. The diligent, highly constructed nature of Brahms's works was a starting
point and an inspiration for a generation of composers.
Part I, the prelude of Brahms German Requiem, was used by Barbara Buehlman for Blessed
Are They. A German Requiem is widely considered Brahms greatest choral work. It was
premiered on Good Friday, April 10, 1868 at the Cathedral Church in Bremen, Germany.
Brahms had to receive special permission to perform the piece because it “contained no
explicit reference to Christ and scrupulously avoided an exposition of doctrinal theology.”
Regardless, the piece was immediately accepted by the public, becoming an annual event at
the Cathedral, who claim it uplifted them “both spiritually and aesthetically.” Brahms
Requiem differs from the typical requiem by offering a message of “assurance to the
living.” The opening of the Requiem is an affirmation, as opposed to the expected opening
with a plea. Requiems up to this time typically began by directing attention to the dead, but
Brahms opens by “affirming the natural human emotion of sorrow at the loss of those

whose lives were precious to us.” The text was selected from Martin Luther’s translation of
the Bible, and Part I read as follows:
“Blessed are they that mourn, for they shall be comforted.” – Matthew 5:4
“They that sow in tears shall reap in joy. They go forth and weep, and bear
precious seed, and shall come again with rejoicing bringing their sheaves
with them.” – Psalm 126:5-6
American composer Ryan George (b.1978) graduated from the
University of Kentucky with a degree in music education and is a relatively
new composer. His first concert commission was in 2007 and since then he
has been writing and having his works premiered all over the world. His
pieces are regularly performed by all levels of ensembles and his piece
Firefly, heard tonight, was featured in “Teaching Music through
Performance in Band” series, volume eight and was recorded by the North
Texas Wind Symphony under Eugene M. Corporon. In addition to
composing, George regularly works with the Boston Crusaders drum corps
based in Boston, MA and the Academy Drum & Bugle Corps of Tempe, AZ
as brass arranger/composer. In addition to this, George has an enthusiasm for music design
in the marching medium and has clients competing across the United States. George has
affiliations with ASCAP, the American Composer's Forum, and TMEA, and he currently
resides in Austin, Texas.
Firefly is an amazing piece characterizing its namesake. George does a wonderful job in
this piece by utilizing the contrast between instruments to really bring at the programmatic
nature. The composer has this to say about his work:
I'm amazed at how children use their imaginations to transform the ordinary
and normal into the extraordinary and fantastic. Just about anything they
come across can be used to spark their fantasies and usher their minds into
unseen worlds. A stick on the ground becomes a wand with magical powers
or a sword to fight off bad guys. A collection of rocks turns into buried
treasure and a blanket stretched over two chairs becomes a cave to hide in.
And things found in nature -- birds, waterfalls, flowers, and even insects -can take on mythic identities when viewed through the eyes of a child.
The idea for Firefly was born one night as I watched my four-year-old
become mesmerized by a firefly that had wandered into our front yard. When
I asked her what she thought of the "firefly" she looked at me with a puzzled
look and said with a corrective tone, "Dad, that is not a firefly... that's
Tinkerbell, and she's come to take me with her on an adventure!"
Firefly is dedicated to my daughters Sophia and Nyla, who ignite my
imagination and bring awe and wonder into my life every day.

Percy Aldridge Grainger (1882-1961) was an Australianborn composer, pianist and champion of the saxophone and the
concert band. Grainger was an innovative musician who anticipated
many forms of twentieth century music well before they became
established by other composers. As early as 1899 he was working
with "beatless music", using metric successions (including such
sequences as 2/4, 2½/4, 3/4, 2 ½ /4). In December 1929, Grainger
developed a style of orchestration that he called "Elastic Scoring".
He outlined this concept in an essay that he called, "To Conductors,
and those forming, or in charge of, Amateur Orchestras, High
School, College and Music School Orchestras and Chamber-Music
Bodies". In 1932, he became Dean of Music at New York University, and underscored his
reputation as an experimenter by putting jazz on the syllabus and inviting Duke Ellington as
a guest lecturer. Twice he was offered honorary doctorates of music, but turned them down,
explaining, "I feel that my music must be regarded as a product of non-education".
Themes from Green Bushes is subtitled “A Passacaglia on an English Folksong.”
Originally written between 1905 and 1906, Percy A. Grainger wrote
Among country-side folksongs in England, Green Bushes was one of the best
known of folksongs -- and well it deserved to be, with its raciness, its fresh
grace, its manly clear-cut lines. Green Bushes strikes me as being a typical
dance, a type of song come down to us from the time when sung melodies,
rather than instrumental music, held countryside dancers together. It seems to
breathe that lovely passion for the dance that swept like a fire over Europe in
the Middle Ages--seems brimful of all the youthful joy and tender romance
that so naturally seek an outlet in dancing.
Larry D. Daehn used excerpts from Grainger’s 1921 score to create this setting. Grainger’s
original sources for this composition were 1) a folksong collected by Cecil Sharp, from the
singing of Mrs. Louie Hooper of Hambridge, Somerset and 2) the singing of Mr. Joseph
Leaning at Brigg, Lincolnshire, collected by Grainger on August 7, 1906. Grainger
collected ten different versions of Green Bushes (or Lost Lady Found or The Three
Gypsies) during his folksong collecting career, and used one of them as the final movement
of his Lincolnshire Posy in 1937.
Symphonic Dance No.3 “Fiesta” is one of five symphonic dances commissioned
by the San Antonio Symphony Orchestra to celebrate its 25th anniversary in 1964 and is
easily the most popular and recognized work of Clifton Williams. Each of the five dances
represents the spirit of a different time and place in the history of San Antonio. This dance
reflects the excitement and color of the city’s many Mexican celebrations, which Williams
called “the pageantry of Latin American celebration – street bands, bull fights, bright
costumes, the colorful legacy of a proud people.” The introductory brass fanfare creates an
atmosphere of intense anticipation, while the bells, solo trumpet, and woodwinds herald the
arrival of an approaching festival. The brass announce the matador’s arrival to the bullring,
and the finale evokes a joyous climax to the festivities. Williams rescored the work for wind
band and it was first performed by the University of Miami Band in 1967.

University Band

Symphonic Band

*Names are listed in alphabetical order by section.

*Denotes principal player

Flute
Sara Bautista
Caitlin Dowdall
Ashley Katz
Grace LoDolce
Kristina Lopez
Colleen McDermott
Josue Morales
Zoe Portnov
Rebecca Richmond
Michelle Steinwart
Kate Talbert
Oboe
Linnea Couture
Clarinet
Jessie AnnBolash
Wes Brabeck
Eli Denecke
Kerry Garvey
Scott Grigoletto
Jessica Hummel
Kim Kreil
Shannon Nemec
Zuzi Sulcova
Saxophone
Taylor Bauer
Breana Brown
Bill Darrow
Jeremy Ferris
Adonis Hill
Samantha Magid
Horn
Lizzie Bebel
Amanda England
Julie Katrenak

Trumpet
Julie Arentsen
Mario Baraceani
Steve Franger
Kevin Greene
Matt Hermes
James Lee
Seth Reiker
Joe Rosson
Trombone
Ryan Johnson
Morgan McWethy
Hannah Wilmarth
Euphonium
Alexis Garcia
David Greiner
Ben Keener
Tuba
Claire Perez
Kevin Tomsons
Sara Sneyd
Percussion
Nicole Bianchi
Will Brocker
Zach Delegatto
John Loving
Lauren Prosser

Flute
Jen Jones*
Tamara Grindley*
Brenna Martin
Krista Yee
Monica Soulsby
Oboe
Bridget Gondek*
Brody Felix
Lisa Beymer
Eb Clarinet
Christian Odom
Clarinet
Andy Lucas*
Anna Zaino
Elizabeth Hayes
Savanna Robinson
Sarah Tudor
Will Brocker
Low Clarinets
Jessica Wickline*
Saxophone
Christina Angle
Cody Barnett
Christine Ewald
Tyler Guenther
Samantha Kubil
Vicente Leyva
Adam Unnerstall
Laura Ziegler
Horn
Connor Bowman*
Laura Schwartz
Monica Gunther
Greg Sorell

Trumpet
Jacob Klingbeil*
Aaron Washington
Wes Brabeck
Tom Gloodt
Cory Schreiner
Casey Laughlin
Martin Lundfall
I-kiel Coleman
Josh Andrews
Lilly Brooks
Trombone
Daniel Tedeschi*
Justin O’Brien
Michael Genson
J.D. Hogue
Stephen Dupre
Euphonium
Sean Whelan*
Matt Swanson
John Williams
Tuba
Mitchell Jones*
Mark Servos
Eric Ferguson
Percussion
Jorge Colon*
Anna Stamer
Josh Kayne
James McHenry
Emma Kombrink
Tyler Bohac
String Bass
Matt Stewart

